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Reviews 

for such plays by the Friends of Our Native Landscape, a 
Chicago out-door club. Such an offer of prizes is an urgent 
call to American poets, showing a real need. Yet nearly all 
the plays sent in were, like the masques in this book, a highly 
attenuated working-over of classic myths. And the prizes 
went, faute de mieux, to masques of this character, though 
the first-prize poet at least preserved a modern diction. 

Is there no one who can put some life into this kind of 
thing? Can we not have a vital and beautiful response to a 
vital and beautiful demand ? H. M. 

King Fu Tze, a Dramatic Poem, by Paul Carus. Open 
Court Publishing Co., Chicago and London. 

Dr. Carus, backed by the Open Court Publishing Com- 
pany and its quarterly magazine, The Monist, now edited 
by Mr. Edward C. Hegeler, has for many years devoted his 
rare intelligence to the search for the higher truth, the con- 
templation of the higher spiritual life. K'ung Fu Tze, which 
is a dramatic presentation of the Confucian ideal, and such 
poems as The Overgod, in the current Monist, are to be 
regarded not as poetry so much as a metrical paraphrase of 
certain philosophic ideas. The high serenity of the man 
speaks through them, and they present a contemplative spirit's 
understanding of the riddle of the universe. H. M. 

The Winnowing Fan: Poems on the Great War, by Law- 
rence Binyon. The New Poetry Series. Houghton 
Mifflin Co. 

Mr. Binyon's war poetry is the work of a writer whose 
every instinct is for prose, and whose phrasing, when in 

[207] 



POETRY: A Magazine of Verse 

desperate search for a rhyme, is sometimes piteous in its 
agonized appeal for mercy. How is it that a man, whose 
studies of oriental art show a certain discrimination, can per- 
petrate such a quatrain as the following? — 

And there, upon the pavement stretched, 

The German wounded groan 
To see the dropping flames of death 

And feel the shells their own. 

And the long Ode for September, while full of amiable 

sentiments, never lapses into poetry. In fact, only twice or 

thrice, in the course of the books, are we surprised by a few 

good lines. Perhaps the best instance is this quatrain, in To 

the Belgians: 

Still for your frontier stands 
The host that knew no dread, 
Your little stubborn land's 
Nameless, immortal dead. 

H.M. 



CORRESPONDENCE 

TWO NOTES ON GERMAN POETRY 

Editor of Poetry : The following facts concerning Ger- 
man art seem to demand repetition in connection with 
Reginald H. Wilenski's interesting articles on German poetry 
in two winter numbers of your magazine : 

On page 178 Mr. Wilenski makes this statement: "Ger- 
man culture is the exclusive possession of a small class." 
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